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Abstract: Music plays an important part in Sanskrit drama.   Indian drama 
especially
classical, can never be conceived without 'tauryatrika', music, dance and 
instrumental accompaniment.  The prologue of a Sanskrit drama reveals that
its enactment can never be effective without a sufficient tinge of music.  
There are certain songs in the uparūpakas in which music plays a dominant
factor in the development and denouement of the story. Poeticians beginning 
with Bharata have dealt with music and drama in detail.  There are several 
texts which describe about music -The Kuttanīmata of Damodaragupta, 
Malatīmadhava of Bhavabhūti, Vikramōrvaśīya and Śakuntala of Kalidasa, 
Gītagovinda of Jayadeva.  M̮ṛcchakaṭika of Sudraka, Rāghavavijaya and
Maricavadha based on Rāmāyaṇa, Bhoja's work etc. are the ones wherein the 
references to music warrant a probe since exhaustive and analytical studies 
on musical patterns in classical drama has not so far come out. The songs in 
drama are called Dhruvā-gana.
K e y w o r d s :  Ta u r y a t r i k a ,  U p a r ū p a k a s ,  D h r u v ā .  P r ā v e ś i k i , 
Prāsadiki,Ākṣepiki, Naiskramiki, Aṅtarā.
Introduction
Music is an integral part of Sanskrit drama. Indeed, Indian classical drama 
can never be conceived without 'tauryatrika' music, dance and instrumental 
accompaniment. The prologue of a Sanskrit drama reveals that it is meant to 
be enacted on the stage and therefore, its enactment can never be effective 
without a sufficient tinge of music. There are certain songs in the uparūpakas 
in which music plays a dominant factor in the development and denouement 
of the story.
Scope of the Topic
    The music has two divisions- Instrumental and Vocal. The music of drama 
consists of the song and instrumental background. The songs in drama are 
called Dhruvā-gāna. In South Indian dance drama, there is no need for the 
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entry of a character and the music in drama is sung without the entrance of the 
appropriate character. There are three dhruvās in between entry and exit i.c., 
1. Prāsādiki 2. Ākṣepikī and 3. Aṅtara. The dhruvās which is seen in some of 
the dramas- Anargharāghava of Murari, Rajasekhara's plays, Ratnāvali of 
Harsa. The importance of dhruva music is that they were composed always in 
prākṛt language. They were generally composed in Śauraseni prākṛt. And 
some are found in Sanskrit also. The celestial characters use Sanskrit with 
high grammatical usages. Human beings can use the languages half Sanskrit 
mixed with Prakṛt. These were sung by the musicians from behind the 
curtain. It has melody and rhythm of essential aspects.
Dhruvā
The leader of the drama troupe (nāṭyācārya) incorporated a set of songs in the 
play – which supplied the mood of the situation over and above that created 
by the dramatists. These were called dhruvā songs.

�वा गी�याधारो िनयतः पदसमहः ।ु ू  

Without any colour the drawing should not become good, likewise nāṭya 

could not perfect without the song-

यथा वणा��तॆ िच� न शोभो�पादन भवेत ।्ं ं
एवमेव िवना गान नाटय राग न ग�छित ।। ्ं ं ं

The definition of Dhruvā-s are mentioned by Bharatamuni in chapter 
thirtytwo of his
Nātyaśāstra(NS) -

�वास�ािन यािन �यना�रद�मखैि��जै: ।ु ं ु ु
गीताङगानीह सवा�णी िविनय�ा�यनेकशः ।।् ु
या ऋचः पािणका गाथाः स��पाङगमेव च्

स��प�माण िह तद�वे�यिभसि�तम ।्ं ु ं्
Trayaśratāla with six kalās and caturasratāla with eight kalās are the 
chracteristics of dhruvā songs. These above mentioned tālās are the vital 
energy to Dhruvā gīti-s.
According to Bharata, the words, tempo, Jati, notes and time beat in them 
were regularly (dhruvam) connected with one another. So that it is called 
dhruvā songs. Abhinavagupta emphasis that they stabilise, so to say or form a 
firm means dhruvam foundation of the production or their themes and hence 
are called dhruvā-s. According to Rajasekhara, in the prastāvana of 
Bālarāmāyaṇa dhruvās are the vital breath of a dramatic performance-

�वा िह नाटय�य �थमे �ाणा : ।ु ्
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These songs were always sung by the vocalists of the musical orchestra. 
Sometimes the performer also joins with them. Each of them has different 
situations for their employment. The names of these five Dhruvās are based 
on the names given to human beings in order of geneology, family and 
customs etc. Saradatanaya also mentions five kinds of dhruvās . They are -

अिधका चापक�ा च �वेिश�यावसािनक� ।।ृ

अ�तरा चेित प�चैता �वा नाटकसि�ता: ।।ु ं
These are not explained in detail. But he discusses only the names of the 
above dhruvas.
The dhruvās described in NS are discussed in detail-
1. Prāvesiki Dhruvā
In prāveśiki dhruvā-song, a character enters with different meaning and rasa.
This is not used when a character is in a situation of calamity. wonder, 
tension, crying etc. The situations that happen in afternoon are supposed to be 
described in this dhruvā.

तवाि�म गीतरागेण हा�रणा �सभ �तः ।ं
एष राजेव द�य�तः सारङगेणाितरहसा ।।् ंु

[Meaning: The ravishing melody of your song I was forcibly carried away, 
like King Dusyanta here by an antelope of extreme fleetness.]
Here the entrance of the king Dusyanta is portrayed by Kalidasa.
 

Dhruvā Songs Situation of Employment

Prāveśiki Sung at the entrance of important characters

Naiṣkrāmiki Sung at exit of important characters

Prāsādiki Sung to develop or enlarge the mood of the 
situation

Ākṣepiki Sung to change the mood of the situation

Aṅtara Sung to cover the faults or mishaps or bad 
lucks

Kinds of Dhruvā Songs. There are five kinds of dhruvās and their situations 
of employment are charted below-
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2. Naiṣkrāmiki Dhruvā
This is occurring in the exit of one character at the end of an act or when a 
character makes his /her exit from the scene. The situations that happens 
during day and night are described in naiskrāmiki. In this dhruvā, vādya is 
used with music. If a character enters on the stage with tension, fear and 
pleasure music is applied along with this.

ग�छित परः शरीर धावित परचादसि�थत चेतः ।ु ं ं ं
चीनाशकिमव केतोः �ितवात नीयमान�य । ं ु ं

[Meaning: Body goes forward, (but) the restless heart runs backward, like the 
chin cloth of a banner which is being borne against the wind ]
Here Kalidasa portraits the exit of King Dusyanta.

3. Prāsādiki Dhruvā
Prāsādiki means a character who is in good mood. In the context of memory, 
vanity, happiness, request, sṛṅgāra, adbhuta rasa etc. prāsādiki dhruvā is 
employed.

र�यािण वी�य मधरा� िनश�य श�दा-ु
�पय��सको भवित य�सिखनो/िप ज�तः ।ु ु ु ु

त�चेतसा �मरित ननमबोधपव�मू ू ्
भावि�थरािण जनना�तरसौ�दािन । ।

[Meaning: When on seeing charming objects and hearing sweet sounds, a 
being, although possessed of happiness, become longingly anxious, then, 
indeed, he remembers in his heart, without consciousness beforehand, 
friendships of other lives, that are permanent through mental impressions.]
When the king hears music of Hamsapadika, Dusyanta thinks of his past 
golden memories.
4. Ākṣepiki
 Ākṣepiki is used in the speed and slow tempoo. Each movable things are 
described in this dhruvā. It is in adbhuta and bhayānaka rasa. The situations 
like anger and fury are the reason for adbhuta and bhayānaka rasa.

कः पोरवे वसमत� शासित शािसत�र दिव�नीतानाम ।ु ्ु
अयमाचर�यिवनय म�धास तपि�वक�यास । ।ं ु ु ु

[Meaning: Who is this that is practising rudeness towards innocent hermit 
girls, whilsta descendant of Puru, the chastiser of the ill-behaved, governs the 
earth? They are separately talking. But not meeting each other].
Here Kalidasa wants to change the situations that the hermit girls can meet 
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the king.
5. Aṅtarā Dhruvā
This is used in between the other four. Fainting, sadness, wearing dress, 
arranging the costumes etc. occur several times during the performance of the 
play. To overcome these situations, intervals are given. When a character is in 

anger wound, he or she relieved from the stage, the director uses antarā 

dhruvā inorder to change the situations in speed tempo.

भव �दय ! सािभलाष स��ित स�देहिनण�यो जातः ।ं
आशङकसे यदि�न तिदद �पश��म र�नम ॥् ्ं ं

[Meaning Heart! Be full of longing, now the solution of doubts is 
accomplished. What you fear to be fire is here a gem capable of being 
touched].
According to Bharatamuni one can use these dhruvās in accordance to the 
emotions.

य� ��य�ज दःख मतािभह�तदश�नम ।ृ ्ं ंु
Different Metres for Dhruvā Songs
Generally different types of meters are not used for dhruvā songs. But the 
metres that have quality and blessedness are only applied. Māla, Vaktram, 
Puṭam, Viśloka, Cūlika, Udgata, Aparavaktram are considered as good. 
Above all NS enumerates many situations, tempos, meters and syllables to
evoke a particular rasa in which a dhruvā song employed. To indicate capture, 
fall, attack, illness, swoon, on seeing someone killed etc. Ākṣepiki dhruvā 
was used with pathetic or karuna rasa in slow tempo. To show impatience, 
dissimilation, weariness, anxiety, lamentation, depression, despair, calamity 
etc., the āksepiki dhruvā with the above mentioned same rasa and note are 
employed in fast tempo.
The Different Occasions
The different occasions for the employment of dhruvās as follows-

व�त �योग �कित रसभावावत वयः ।ु ं ृ ं ृ ुं
देश कालमव�था त �ा�वा यो�या �वा बधै: ।।ं ं ु ु ु

There are several rules in relation to the presentation of dhruvā-s .
In morning- Sukumāra or gentle style
In Noon- Deepti
After-Noon- Medium Dhruvā
Evening or Dusk- Sorrowful Dhruva.
Moreover, another peculiarity is that, among gita, vadya, nrtta a proper order 
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should be maintained. First follow gīta then vādya and after that nṛtta must be 
performed.

पव� गान ततो वा� ततो न� �योजयेत । ू ं ं ृ ं ्
Conclusion
Music being an integral part of Sanskrit drama, its employment in it is 
brought in to effect by several subtle factors. It is the chief factor of 
entertainment in drama, the other two being rhythm and acting. All these 
three factors constitute the concept of tauryatrika.  Bharata allots a separate 
chapter, that is, chapter thirtytwo, for the treatment of dhruvā giti-s in 
Sanskrit drama. He discusses a particular sequence when dhruvā gīti-s were 
put to use. The primary concept of drama in Sanskrit was in the form of an 
entertainment or kridanīyaka. But the elaborate treatment of Sanskrit drama 
in NS and other important dramaturgical texts underline the fact that the 
drama, as tragedy to Aristotle, was considered the most serious form of 
theatre art in Ancient India. Dramatic art was treated with much gravity as life 
itself because life is often conceived as a play that is being enacted 
continuously. The dhruvā music is played to create a particular dramatic 
mood among audience.  In modern play production with regarding to Indian 
classical drama are beset with several subtle musical patterns, the tradition of 
which is embedded in the views of Sanskrit authors.
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